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There are moments in history when 
human ingenuity changes the course 
of the world.

This exhibition tells the story of one of 
those moments. Or rather, it recounts 
a journey that, across the centuries in 
Italy, gave beauty to function.

The journey begins here, in Florence, 
in the 15th century, when armourers 
shaped elegant and refined forms and 
decorations for knights’ armour. It was 
in these very lands that, a century 
later, one of the greatest creative 
minds ever known, Leonardo da Vinci, 
imagined and designed a vehicle 
capable of moving autonomously.

Florence is the city where the 
impossible took shape through human 
genius. One need only look up 
towards Brunelleschi’s dome to find 
undeniable proof.

The dream of the autonomous 
machine, however, required another 
three hundred years before becoming 
reality when, once again in Florence in 
1853, Eugenio Barsanti and Felice 
Matteucci invented and patented the 
first internal combustion engine in 

history. It was the spark that opened 
the road to modernity.

The Galleria delle Carrozze of Palazzo 
Medici Riccardi tells this story while 
adding a fascinating and little-known 
chapter: that of the Modenese Master 
Coachbuilders of the 1950s and 1960s.

Just as armourers shaped metal with 
extraordinary refinement, 
coachbuilders gave form to aluminium 
to transform the speed of Ferrari and 
Maserati into beauty. And not only 
theirs.

If Florence offered humanity the 
genius and magnificence of the 
Renaissance, Modena conquered the 
modern imagination with the myth of 
automobiles capable of uniting dream 
and emotion.

These two worlds meet symbolically in 
this exhibition, confirming Italy as the 
country where art, technique and 
craftsmanship have never been 
separated. A country where beauty 
emerges from ingenuity.

Mauro Bertoli and Jean Marc Borel

BEAUTY AND INGENUITY
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This exhibition in the heart of Florence, 
a city that has made artistic genius part 
of its identity, represents both a 
milestone and a new beginning for Club 
Belle Curve, an association determined 
to demonstrate that passion should not 
be limited to celebrating the automobile 
as a collector’s object, but recognised 
as an authentic form of art and an 
expression of culture, craftsmanship 
and ingenuity.

The history of the Club began more 
than ten years ago from an idea by 
Mauro Bertoli, Stefano Lazzeri, now 
President of the Club, Vincenzo Iannelli 
and Filippo Francioni, friends united by 
their love of engines, of roads to be 

travelled together and of welcoming 
others eager for new ideas and 
experiences. Today they are truly many, 
brought together through events that 
are always original and different, all 
connected to the automobile and its 
values.

The Sculptors of Speed and the Dream 
of Leonardo da Vinci, within the 
prestigious setting of Palazzo Medici 
Riccardi, represents a new and 
important milestone in the initiatives of 
Club Belle Curve: presenting some of 
the most significant works from the 
ModenArt Collection created by the 
battilastra masters who worked during 
the 1950s and 1960s for great 

From left: Stefano Lazzeri, 
Filippo Francioni, Mauro 
Bertoli, Vincenzo Iannelli.
The Scuderia Belle Curve 
Board

DEDICATED TO FLORENCE
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Above: detail of the Cathedral 
of Santa Maria del Fiore, 
Florence

coachbuilders such as Scaglietti and 
Fantuzzi. An exhibition that confirms 
what we believe: the automobile is, and 
can be, art. These works are not 
replicas, but testimonies to an 
irreplaceable manual knowledge, 
created by the very same hands and by 
the same artisanal tradition that made 
Italian automotive style immortal. The 
fact that all this takes place in Florence, 
cradle of the Renaissance, gives the 
event an extraordinary symbolic value: 
that of those who transform their work 
into art, the art of imagining and 

realising great ideas. Hence the desire 
to dare by proposing a journey spanning 
more than five hundred years, beginning 
with the tradition of Florentine 
armourers and their hand-worked 
armour, passing through the absolute 
genius of Leonardo da Vinci and his 
self-propelled cart, and arriving at the 
invention of the internal combustion 
engine. A journey that reaches the 
present day with the Sculptors of Speed 
and concludes with the jewels of Enrico 
Ghinato’s painting and his automobiles 
suspended between reality and dream.
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From left: the creator of 
ModenArt and three of the 
battilastra masters: Giancarlo 
Guerra, Afro Gibellini and 
Oriello Leonardi

DEDICATED TO MODENA

Florence and Modena share the 
distinction of having given the world, 
five centuries apart, absolute 
masterpieces: on one side the wonders 
of the Renaissance which, through 
Leonardo da Vinci, anticipated the 
motor vehicle by more than three 
hundred years and, on the other, 
Modena with some of the most 
extraordinary creations in automotive 
history. It is not difficult to recognise in 
the works of the Modenese Master 
Coachbuilders, creators of the 
legendary forms of models such as the 
Ferrari Testa Rossa and Ferrari 250 
GTO, or the Maserati Birdcage and 

Maserati Tipo 151/3 Le Mans, the 
inspiration of Renaissance aesthetic 
ideals and the very concept of 
triumphant beauty embodied by 
Michelangelo’s David.

In Modena, the invention of a 
production technique that, beginning 
with simple iron wires, made it possible 
to shape the forms of automobiles 
transformed the work of the battilastra 
into that of true workshop masters, 
much as happened in the artistic 
workshops of the 15th century. Through 
their genius as battilastra, they gave the 
world automobiles created to win and 
destined for global fame.

6

The Ducal Palace of Modena

DEDICATED TO MODENA

The ModenArt Collection, bringing 
together the magnum opus of the great 
Modenese coachbuilding tradition, was 
created piece by piece by masters Afro 
Gibellini, Giancarlo Guerra and Fernando 
Baccarini using the very same 
techniques they employed at the time. 
Its purpose is to safeguard and pass on 
to future generations a heritage of 
extraordinary cultural and artistic value.

No setting could be more prestigious or 
symbolically fitting than this Florentine 
palace, once home to Lorenzo the 

Magnificent, for a deserved and 
heartfelt tribute to these authentic 
Sculptors of Speed.

Special thanks go to the members of 
Scuderia Belle Curve, the Leonardo Da 
Vinci Museum of Florence, the President 
of the Barsanti and Matteucci 
Foundation of Lucca, the invaluable 
contribution of Antonio Ghini and the 
exhibition curator Mauro Bertoli for 
making possible this meaningful and 
magnificently Italian journey through 
genius, art, technique and passion.
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Creativity, ingenuity, mastery and a 
sense of beauty connect the stages 
explored throughout this exhibition, 
from the 15th century to the present 
day. Five stages that begin with the 
magnificent and imposing 
Renaissance armour created for 
battlefields and spectacular 
tournaments. Armour that stood as a 
demonstration of extraordinary 
craftsmanship, hand-worked using 
metals that were as light as possible 
while remaining resistant, exactly as 
would happen in the 1950s and 1960s 
with the racing car bodywork shaped 
by the Modenese battilastra masters. 
The second stage belongs to the 
genius of Leonardo da Vinci who, in 
1478, succeeded in imagining the 
possibility of harnessing energy in 
order to design a cart capable of 
moving autonomously. The system of 
springs that supplied its energy, 
however, remained far removed from 
the first internal combustion engine 
that would emerge three centuries 
later in Florence. It was 1853 when the 
genius of its inventors, Eugenio 
Barsanti and Felice Matteucci, publicly 
demonstrated the engine and 

obtained its patent. It was the first 
step towards what would eventually 
become the automobile.

In 1951, ninety-seven years later, the 
first aluminium bodywork created 
using the filoni technique emerged 
from Sergio Scaglietti’s Modenese 
workshop, a unique and ingenious 
invention capable of intuitively 
shaping the forms of the automobiles 
for which it was intended.

Today mastery and art have met once 
again. The battilastra masters of that 
era chose to undertake something 
unique and almost unimaginable: 
despite their advanced age, using the 
same hammers, the same techniques 
and the same materials, they 
reconstructed the masterpieces of 
those years so that a historic moment 
shaped by triumphs and sacrifices 
would not fade into oblivion. It is the 
same motivation that inspires an artist 
such as Enrico Ghinato, who loves 
giving form to the automobiles of 
every era. His fascinating paintings 
bring this long and passionate story to 
its conclusion, in the magnificent 
setting of Florence.

MASTERY AND CREATIVITY

The artisanal excellence of 
Renaissance armour united 
the function of protection 
with the expression of 
social status
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LEONARDO’S “SELF-PROPELLED CART” 
ARRIVED TOO SOON

Leonardo da Vinci’s intuitions and his 
vision of the future frequently 
highlighted the essential role of 
energy. Many of his studies focused 
on the energy generated through the 
use of springs, research he illustrated 
in the Madrid Codices after the 
creation, in 1559, of a reasonably 
accurate spring-powered clock.

A cart capable of moving 
autonomously, such as the one he 
drew in the celebrated Codex 
Atlanticus in 1478, was based 
precisely on the energy released by 
leaf springs that tensioned spiral 
springs connected to the two central 
toothed wheels. According to 
historical interpretations, the vehicle 
was intended to support the 
movement of theatrical scenery, 
including in outdoor settings. This 
revolutionary cart not only transmitted 
energy to the wheels through a 
complex system of gears, but also 

featured a rudimentary differential 
that allowed it to steer, together with 
a braking system to stop it.

The self-propelled cart exhibited here 
belongs to the Da Vinci Museum of 
Florence and was created by 
Florentine artisans using the original 
models from the Codex Atlanticus 
preserved in the Biblioteca 
Ambrosiana.

The intuition of harnessing 
energy stored through a 
system of springs in order 
to move a vehicle stands 
as Leonardo’s 
extraordinary anticipation 
of modern mobility.
In the image on the left, 
the specimen from the 
Niccolai Florence 
Collection

11



A SPARK, AN EXPLOSION. 
IN FLORENCE, THE INVENTION THAT  
WOULD CHANGE THE WORLD

If a mixture of hydrogen and oxygen, 
or one of methane gas and oxygen, 
exploded when brought into contact 
with a spark, why not attempt to 
harness that detonation, transforming 
it into kinetic energy and taking 
advantage of a new form of motive 
power? The idea conceived by 
Eugenio Barsanti, professor of 
mathematics and physics in Florence, 
took shape in 1853 when, just over 
thirty years old, he joined forces with 
engineer Felice Matteucci, aged 
forty-three and already possessing 
solid experience, to transform that 
intuition into reality.

In 1854 the first engine became 
reality: a vertical single-cylinder 
engine that exploited the upward 
thrust of the piston before deriving 
energy from its downward movement. 
Through a system of gears, this 
energy was transmitted to a 
driveshaft. It was the internal 
combustion engine that, just two 
years later, was already powering 
machine tools. Many international 

patents and developments followed, 
among the most significant being the 
horizontal twin-cylinder engine and 
the opposed two-cylinder engine, 
both capable of increasingly high 
power outputs. It was still too early to 
imagine this type of engine becoming 
sufficiently small and light to be 
mounted in an automobile. Yet the 
road had been opened. In the 
magnificent historic centre of Lucca, 
visitors can explore the Barsanti and 
Matteucci Internal Combustion Engine 
Museum, from which the engine 
displayed here originates. Alongside 
documents and historical images, the 
museum also houses five engine 
models and the electric pistol of 
Alessandro Volta that inspired the 
spark.

The Barsanti and Matteucci 
internal combustion engine 
in its two-cylinder 
evolutionary version (1853) 
and, below, Volta’s electric 
pistol that inspired the 
spark ignition process
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A SPARK, AN EXPLOSION. 
IN FLORENCE, THE INVENTION THAT  
WOULD CHANGE THE WORLD
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THE ART OF THE MODENESE 
BATTILASTRA, A STORY 
WITH DEEP ROOTS

Style buck comparing 
the traditional wooden 

buck technique with the 
iron wire structures 

known as filoni
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Ferrari 750 Monza

The large image on the left compares 
two different construction methods. 
The Ferrari 750 Monza buck shown 
here illustrates the contrasting 
techniques used by the coachbuilders 
of Turin and Milan and those 
developed in Modena. The traditional 
wooden models used in Turin and 
Milan, expensive and time-consuming 
to produce, were incompatible with 
Modena’s need for speed and 
efficiency as Italy’s racing capital. It 
was for this reason that, during the 
1950s, the so-called filoni were 
invented using welded iron rods. The 
idea came from the celebrated Master 
Coachbuilders honoured here. This 
Ferrari 750 Monza buck makes it 

possible to compare the two different 
schools of craftsmanship.

Technically, the battilastra shaped the 
aluminium using the filone as their 
reference structure. In this way, 
automobiles emerged one by one, 
identical, or almost identical, and this 
became part of their fascination as 
unique creations. It was a winning 
formula for Ferrari, Maserati and many 
other manufacturers, Ford included, 
who came to Modena in search of 
victorious bodywork.

Battilastra masters at work: 
Giancarlo Guerra and Afro 
Gibellini
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MOMENTS THAT MADE 
HISTORY

The history of motor racing has 
defining moments that have become 
legendary. And when those moments, 
already extraordinary from a sporting 
perspective, are also coloured Ferrari 
red, they are destined to remain in the 
heart as well as the memory. This 
exhibition wishes to commemorate one 
truly special moment: the parade finish 
of the three Ferrari P3/4, P4 and 412 P 
models at the 1967 24 Hours of 
Daytona. A triumph achieved on the 
home ground of rival Ford, combining 
the talent of the drivers and the 
generous power of the 4-litre V12 
engines with a beauty of design 
previously unseen. Automobiles built 
entirely by hand in Modena, using the 
technique we now know well, and 
painted in an unmistakable shade of 
red. That same year, thanks also to that 
victory, Ferrari won the World Sportscar 
Championship. A title that deserves to 
be remembered even today: in the 
other photograph, another parade 
finish marks the end of the 2025 
season, with the Ferrari 499P victorious 
in both the World Championship and 
the 24 Hours of Le Mans. Time passes, 
the emotions endure.

The Ferrari 250 GTO, from its debut in 1962, already dominated the Grand Touring category

Three magnificent Ferraris parading at the finish of the 1967 24 Hours of Daytona. Almost a mockery 
on Ford’s home turf

16

The Ferrari 250 GTO, from its debut in 1962, already dominated the Grand Touring category

The creation of the International Gran 
Turismo Championship led Ferrari to 
develop what would become the 
legendary GTO. Engineer Giotto 
Bizzarrini, head of testing and 
development, began with the 250 GT 
SWB and focused on achieving 
improved weight distribution by 
moving the engine further back and 
lowering the centre of gravity. Thus 
emerged this prototype, nicknamed 
Papera (“Duck”) because of its sloping 

nose and distinctive air intakes. 
Bizzarrini’s departure from Ferrari left 
this first model in the hands of the 
young engineer Mauro Forghieri, who 
completed its development. A 
remarkable chapter in the history of 
the GTO that ModenArt has been able 
to document.

1961, A 
CONCEPT 
CREATED 
TO WIN 

HOW A MYTH TOOK SHAPE:  
THE FERRARI 250 GTO

Prototipo 250 GTO “Papera”
17



HERE SHE 
IS. AS 
FAMOUS AS 
THE MONA 
LISA 

Considered the ultimate symbol of the 
high-performance automobile for its 
functional beauty and technical 
qualities that made it the queen of 
racing, the 250 GTO remains an 
essential icon for the world’s greatest 
collectors. The modifications to the 
forms of the so-called Papera, 
particularly at the rear, were the result 
of the talent of Carrozzeria Scaglietti 
and, more precisely, of its master 
battilastra Giancarlo Guerra, who 

ultimately defined its lines. Produced 
in just 36 examples, all of which still 
exist today, it received the name GTO 
on the eve of its racing debut when 
the telegram confirming its 
homologation arrived. Hence “Gran 
Turismo Omologata”, abbreviated as 
GTO.

1962, 60° V12 ENGINE; 2953 CC; 300 HP

Ferrari 250 GTO 62
18

In 1964, in order to improve the 
aerodynamics of the GTO, the 
bodywork design evolved in pursuit of 
the advantages offered by the 
truncated rear section that was being 
developed for the future 250 LM. 
Three examples were originally bodied 
by Carrozzeria Scaglietti in the ’64 
specification. In addition, four existing 
GTOs were rebodied with this new, 
more performance-oriented design. 
Although only seven examples existed 

in total, the 250 GTO ‘64 was 
produced in two different versions: 
one with a spoiler integrated into the 
roofline, shown here, and the other 
with a longer roof recalling the style of 
the 250 Le Mans. These seven 
automobiles form part of the 36 GTOs 
produced overall.

250 GTO 64. 
IN SEARCH 
OF SPEED

Ferrari 250 GTO 64

1964, 60° V12 ENGINE; 2953 CC; 300 HP
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THE 
“FILONE” 
AND THE 
SIMPLICITY 
OF A GREAT 
IDEA

THE MODENESE MASTERS, FROM 
BATTILASTRA TO ARTISTS: THE 250  
TESTA ROSSA 

Sergio Scaglietti, the celebrated 
creator of so many magnificent 
Ferraris, was often asked how they 
managed to create such unique 
masterpieces in those days. His 
answer was always simple: “When the 
car arrived without bodywork, 
complete with engine, seats, steering 
wheel and fuel tank, we stretched the 
iron wires and the shape emerged by 
itself. At Scaglietti, there were no 
pencils!”. The great Master 
Coachbuilders, such as Giancarlo 

Guerra, shaped the iron wires by 
following the dimensions of the 
“naked” automobile, creating 
incomparable forms perfectly tailored 
to the mechanical structure beneath.

Seen today, it was a sort of three-
dimensional design system ahead of 
its time, one that remained uniquely 
Modenese. With the addition of 
extraordinary artistic and manual 
talent. This filone belongs to the 1957 
Ferrari 250 Testa Rossa.

20

FERRARI 
250 TESTA 
ROSSA 1957

1957, 60° V12 ENGINE; 2953 CC; 300 HP

This bodywork, hand-beaten in 
aluminium by patiently checking the 
curves of the metal against the filone, 
is the result of a unique creative 
process. In effect, a sculpture 
conceived for speed, a stylistic 
masterpiece transformed into reality. 
In this version – followed later by a 
more conventional evolution – the 
front wings separated from the main 
body were inspired by the exposed 
wheels of single-seater racing cars. 

Powered by its 60-degree V12 engine 
designed by Gioachino Colombo, the 
250 Testa Rossa won three World 
Sportscar Championships and 
triumphed three times at the 24 
Hours of Le Mans. A total of 33 Testa 
Rossa models were produced, with 
variations introduced according to 
experience gained through racing.

Ferrari 250 Testa Rossa
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DAYTONA 1967: 
A SYMBOL

The parade finish of the three Ferrari P 
Series models – a P3/4, a P4 and a 
412 P – at the 1967 24 Hours of 
Daytona represents a genuine triumph 
of beauty as much as performance. In 
1967, after dominating the track 
against rival Ford, these magnificent 
automobiles also secured the World 
Sportscar Championship title. These 
cars stand among the absolute 
masterpieces shaped by the 
Modenese Master Coachbuilders. The 
P4, the ultimate evolution of the four 

P Series generations, was built in just 
four examples with the support of 
Carrozzeria Sports Cars.

THE 
DOMINANT 
FORCES OF 
THE WORLD 
SPORTSCAR 
SERIES: 
FERRARI P3/4, 
P4, 412 P

Ferrari P3/4, P4

22

1967, 60° V12 ENGINE; 3967 CC; 450 HP
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MODENA WORLD CAPITAL OF RACING 
COACHBUILDING 

In 1957, the same year Maserati won 
the Formula 1 World Championship 
with Juan Manuel Fangio, the 
company attempted to conquer Le 
Mans with a unique model named the 
151, nicknamed the “Monster” because 
of the combination of its powerful 
4.5-litre engine and its aggressive-
looking bodywork. Maserati did not 
succeed in winning Le Mans, yet the 
project was not abandoned. American 
driver Lloyd Casner, founder of the 
Camoradi Racing Team, attempted 
the challenge once again, removing 

the nickname while preserving its 
spirit. The example reproduced here, 
named the 151/3, was the work of 
another celebrated Modenese 
battilastra master, Mario Allegretti. 
Exceptionally fast on the straights but 
mechanically fragile, the car was 
ultimately forced to retire from the 
1964 edition of Le Mans. 

MASERATI 
AND THE LE 
MANS 
DREAM

Maserati Tipo 151/3

1964, V8 ENGINE, 4943 CC, 430 HP
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SHELBY 
COBRA 
DAYTONA 
COUPE 1964

Further confirmation that Modena was 
the land of engines and extraordinary 
Master Coachbuilders can be found in 
the Shelby Cobra Daytona, Ford’s 
flagship model before the arrival of 
the GT40. Of the six examples 
produced, five were built in Modena 
by Carrozzeria Baccarini e Vaccari, 
clear evidence of how the world 
looked towards this remarkable Italian 
city. It is amusing to recall Carroll 
Shelby’s hesitation when, upon 
arriving in Modena, he discovered the 
modest workshop of Baccarini e 

Vaccari, far removed from the 
sophisticated technological laboratory 
he, as an American, had imagined. 
“Don’t worry,” they told him. “Judge 
the result.” He waited – and the result 
was a success.

Shelby Cobra Daytona Coupè

1964, V8 ENGINE; 4700 CC; 400 HP
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MODENART. A CRAFT FOR  
TRUE MASTERS 

The great Ettore Bugatti, one of the 
defining figures of pre-war luxury and 
competition motoring, never stopped 
speaking Italian within the walls of his 
home, despite having moved to 
France. His death in 1947 marked the 
end of his legendary marque. Then, in 
1991, on the outskirts of Modena in 
Campogalliano, Romano Artioli sought 
to “bring home” Ettore’s great name 
by creating the Bugatti EB110 in an 
ultra-modern new facility. The 
example displayed here is the very 
first model presented in Paris in 1991 

by the celebrated actor Alain Delon 
and proudly introduced as Italian, 
despite wearing the traditional Bleu 
de France colour scheme. Its 
aluminium bodywork was entirely 
shaped by hand according to the 
Modenese battilastra tradition.

BUGATTI, A 
SYMBOL OF 
ITALY THAT 
RETURNED 
TO MODENA

Bugatti EB 110
26

Presented in Modena at the stroke of 
midnight on 31 December 2000, the 
Edonis entered history as the first 
automobile of the third millennium. 
Today, it also represents the last 
automobile whose bodywork was 
entirely hand-beaten by the 
Modenese master coachbuilders. 
Designed by engineer Nicola 
Materazzi, the “father” of both the 
Lancia Stratos and the Ferrari F40, the 
Edonis was developed using the 
mechanics and chassis of the Bugatti 
EB110 Super Sport and delivered 

extraordinary performance, becoming 
the fastest automobile in the world 
with a top speed of 359.6 km/h. Only 
two examples exist. From this 
extraordinary adventure emerged the 
ModenArt project, developed together 
with the ageing Modenese master 
coachbuilders, all determined to 
preserve a unique tradition.

EDONIS 
01/01/2001. 
THE LAST 
MASTERPIECE

Edonis
27



WHEN THE HAMMER 
REPLACES THE PENCIL

Why artists? 

To transform one’s work into art 
means leaving a tangible trace of 
one’s life. That is precisely what the 
Modenese battilastra masters 
achieved during the second half of the 
last century, using their hammers to 
invent forms that would become 
symbols of the Italian sports and 
racing automobile. In 2017, some of 
the most celebrated among them, 
despite their advanced age, decided 
to honour the work of a lifetime, a 
craft now largely erased by composite 
materials. Giancarlo Guerra, Afro 
Gibellini, Oriello Leonardi and 
Fernando Baccarini took up their old 
hammers once again and recreated, 
one by one, the masterpieces they 
themselves had shaped during the 
1950s and 1960s. As they had done 
then, they first created the so-called 
filone for each model, upon which 

they patiently shaped the aluminium 
through hundreds upon hundreds of 
skilled hammer strikes. Over the 
course of ten years, more than twenty 
filoni and the same number of 
bodyworks were recreated. Unique 
pieces destined to endure through 
history. The ModenArt Collection, 
conceived and financed by Jean Marc 
Borel, stands as their tribute to an 
unrepeatable era and as a message to 
new generations: that skill,  
dedication and sensitivity make 
it possible to achieve even what 
appears impossible.

Examples of the original 
hammers used by the 
battilastra masters to 
shape aluminium 
bodywork. The aluminium 
sheet was placed upon a 
sandbag and progressively 
positioned against the 
filone in order to ensure 
the accuracy of its form
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ENRICO GHINATO.  
THE REFLECTIONS OF BEAUTY

Ferrari 312 P ‘69 Tipo Le Mans, filone.
Above, oil on canvas 100 × 130. Ferrari 315 S, winner of 
the 1957 Mille Miglia with Piero Taruffi

30

Every automobile, whatever its nature, 
possesses its own beauty. 

The beauty of the different stages of 
its design and construction, the 
beauty of its final reality, shaped by 
colours and details, and the uniquely 
special beauty of the way every 
automobile adapts to its surroundings 
through reflections and surfaces that, 
from certain angles, become mirrors. 
The technique of Enrico Ghinato, 
creator of the works displayed in 

these rooms, is founded precisely on 
the ability to enhance the fleeting 
world of reflections, making his 
painting – inspired by the great 
Renaissance masters – the perfect 
conclusion to the journey proposed by 
this exhibition. 

His canvases, painted in oils at his 
studio in Pieve di Cadore, transform 
the automobile into the living portrait 
of a passion as enduring as its history.

THE PROFOUND VALUE OF A MAGNIFICENT JOURNEY

Genesis 250 GTO.
Oil on canvas 100 × 130. In 
this work, Enrico Ghinato 
presents the three stages 
involved in creating a 
Ferrari of the 1960s: 
construction of the filone, 
shaping the aluminium 
over the filone structure, 
welding and, finally, 
painting
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THE VALUE OF AN IDEA, THE MEANING OF HISTORY
A Lectio Magistralis on the exhibition by Professor Massimo Ruffilli, 
President of the Automobile Club Florence.

In the heart of Palazzo Medici Riccardi, the place where 
Humanism developed a new idea of mankind, knowledge 
and the relationship between art and technique, the 
exhibition The Sculptors of Speed reminds us how the 
automobile can emerge from the meeting of ingenuity, 
craftsmanship and design vision, ultimately becoming 
part of the history of contemporary aesthetic culture.

There are periods in history when technique ceases to 
be a simple operational tool and acquires a cultural 
dimension. They are rare historical moments in which 
the functional object transcends its immediate utility 
and becomes the expression of a civilisation, of its idea 
of progress and of its relationship with matter and time.

The automobile fully belongs to this category. Within it 
coexist speed and harmony, function and form, technical 
research and sculptural sensitivity. The sports car 
represents not merely an engineering achievement, but 
a complex synthesis of design, manufacturing culture, 
aerodynamic intuition and artisanal tradition.

This exhibition is founded upon that awareness. It does 
not simply celebrate the myth of historic motoring, nor 
does it present a straightforward display of iconic 
automobiles or collector’s rarities. Its objective is more 
profound: to follow an authentic cultural fil rouge linking 
the Florentine Renaissance workshops to the great 
master coachbuilders of the second half of the twentieth 
century, reconstructing the genealogy of technical 
beauty.

Florence provides the natural setting for this narrative 
because it was here, across the centuries, that a 
conception of design took shape founded on the union 
of intellect and craftsmanship, invention and 
construction, theoretical vision and material knowledge.

Renaissance culture did not rigidly separate art, 
technique and science. The artist was at once an 
architect, engineer, craftsman, mathematician and 

designer. The workshop itself was a place where 
knowledge was transmitted through direct engagement 
with materials, through an understanding of proportions 
and through the ability to master geometric space, 
surfaces and volumes. It is a tradition that runs through 
the work of Leonardo da Vinci and arrives, surprisingly 
intact in its fundamental principles, in the hands of the 
Italian coachbuilding masters of the twentieth century.

It is therefore no coincidence that the exhibition opens 
with the reconstruction of Leonardo’s self-propelled 
cart, based on the drawings contained in the Codex 
Atlanticus. This extraordinary machine represents the 
first modern attempt to conceive movement as a 
balance of function, proportion and formal harmony.

Leonardo understood before others that every truly 
effective machine also needed aesthetic coherence. In 
his vision, no separation existed between beauty and 
function, because both responded to the same 
constructive logic. It is a principle destined to pass 
through the entire history of design.

This ideal journey continues in nineteenth-century 
Florence through Eugenio Barsanti and Felice Matteucci, 
creators of the first patented internal combustion 
engine in history in 1853. Here once again emerges a 
constant within Italian technical culture: innovation 
understood not as a rupture with tradition, but as its 
natural evolution.

Italy developed its industrial modernity while maintaining 
a profound connection with artisanal culture. It is within 
this context that the historical role of Italian automotive 
civilisation in the post-war period becomes fully 
understandable.

Between the 1950s and 1960s, in the heart of the so-
called “Motor Valley”, one of the highest expressions of 
world coachbuilding took shape. The workshops of 
Sergio Scaglietti, Medardo Fantuzzi and Sports Cars did 
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not simply produce racing automobiles, but developed a 
true aesthetic of speed destined to influence the 
international imagination.

Ferrari, Maserati, Lamborghini, De Tomaso and even 
Shelby Cobra emerged not as simple industrial products, 
but as unrepeatable creations in which technique meets 
sculpture, aerodynamics enters into dialogue with 
classical proportion and metal is shaped according to an 
authentically artistic sensibility. The filoni technique, 
documented throughout the exhibition through 
extraordinary original full-scale structures, represents 
one of the most refined examples of analogue three-
dimensional design ever developed in automotive 
history.

Even before the definitive drawing existed, the volume 
of the automobile itself emerged in space, almost as 
part of a genuinely sculptural process. The masters of 
Italian coachbuilding, true sculptors of sheet metal, 
shaped aluminium according to a profoundly plastic 
conception of form. Every surface emerged from a 
continuous dialogue between hand, eye and material 
experience. Every hammer strike contained technical 
knowledge, bodily memory and intuitive understanding.

When Sergio Scaglietti stated that “there was no need 
for pencils”, he was in fact expressing a precise 
philosophy of design: the knowledge of the hand as a 
direct extension of thought. It is precisely this cultural 
continuity between the Renaissance and industrial 
modernity that forms the conceptual heart of the 
exhibition.

On one side stands the humanistic culture of the 
Renaissance, founded upon the synthesis of art, science 
and proportion. On the other stands the mechanical 
civilisation of twentieth-century Italy, in which speed 
becomes aesthetic form and design language. Between 
them lies the same principle: the conviction that 

technique can become beauty and that beauty can 
emerge from function.

The Italian automobile therefore achieved a unique 
identity compared with other international industrial 
traditions. It is not merely mechanical performance and 
engineering, but aesthetic language.

The great sports automobiles of the twentieth century 
probably represent one of the last complete expressions 
of the Renaissance ideal of artistic unity, where 
technique, craftsmanship and aesthetic vision still 
coexist in harmonious balance. The concluding presence 
of Enrico Ghinato’s paintings restores to the automobile 
its symbolic and narrative dimension. Through a pictorial 
technique recalling the great masters of the Italian 
figurative tradition, his canvases free the automobile 
from pure materiality and transform it into a metaphor 
for humanity’s desire for transcendence, achievement 
and victory over time.

Thus, The Sculptors of Speed emerges as an exploration 
of the relationship between art and industry, while 
remaining deeply rooted in historic motoring and design 
culture. It is a tribute to those masters who, far from the 
spotlight, transformed metal into form, mechanics into 
aesthetics and speed into one of the highest expressions 
of Made in Italy. In the ideal dialogue between Leonardo 
da Vinci and the masters of Italian coachbuilding, 
between the wisdom of Renaissance workshops and the 
culture of design that defined twentieth-century Italy, 
this exhibition restores a truth that contemporary society 
sometimes risks forgetting: technique, when united with 
vision, proportion and the sensitivity of the human hand, 
can still become art and give material form to human 
ingenuity.

Massimo Ruffilli
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